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A play written by Hasan Makhzoum, conceived and directed by Léena Osseyran, performed by
Riwa Houssami and Miran Malaeb, live music and original composition by Ziad EI Ahmadie,
scenography by Léna Osseyran, scenography automation concept by Chukri Soueidi.
scenography automation by Rami Challita. sound engineering by Jawad Chaaban. photos and
videos by Ingrid Zoghby, poster and flyers design by Alain Semaan




About the Performance

‘She’ and ‘He' meet in her secluded house, set in a dystopian city. Almost unreal, they exist as living
metaphors for two drifting figures moving through time and memory, inhabiting a dreamlike world of their
own creation.

Their home becomes a breathing organism, resonating with echoes of the city’s unrest and fragments of
fading memories. Haunted by the past and visited by a mysterious, shape-shifting creature, both human
and non-human, they navigate a fragile balance between affection and alienation, humor and despair. Their
love story unfolds as a metaphor for survival in a city that breathes with them and through them. Flowing
between tenderness and absurdity, Something Like Love transforms memory and longing into a poetic
reflection on what it means to love amid ruins.

As we wished the text to be infused with personal life experiences and memories accumulated during a
childhood marked by war, a candid tone seeps into certain scenes — one that borders on
autobiographical confession.

This theatrical text aspires to create a dramatic experience that speaks to both the mind and the senses —
one where playful fantasy intertwines with realism, through a scenography where the visible merges with
the dreamlike, expressed in a poetic, suggestive, and dance-like language.

She and He inhabit a dystopian space, almost like a cave cloaked in haunting darkness, where they have
chosen to withdraw voluntarily from the constraints of reality, seeking to escape the alienating pressures
imposed upon them. The enclosing walls of this secluded corner form margins separating them from the
outer world, with one large window serving as their source of light, sound, and scent — a threshold
through which they watch the movement of people, the streets, and the sea, the only bridge between the
public and the private sphere.

The space in which the two characters move unfolds along two parallel axes:

The first is the narrow, desolate home they have chosen as a voluntary prison — justified by their fear of
crowds and their desire for protection from an uncertain future. Yet, within this claustrophobic void that
confines their thoughts and movements, their pursuit of liberation from isolation inevitably drives them to
confront greater existential questions and challenges.

The second axis is that of imagination, through which the characters invent for themselves a fantastical,
musical, and poetic world — an oneiric, subconscious realm where their vivid fantasies and absurd
indifference release them from confinement, opening the self toward more expansive, liberated spaces.

All the elements of this singular place thus become symbols and metaphors of human fragility in isolation:

The large machine that invades their private space and encroaches upon their vital domain;

The absence of mirrors and the avoidance of self-confrontation;

The dim light that pushes the self to converse with its shadow, urging the characters to confess aloud;
And the moving water, like an open wound spilling blood, carries the symbolism of creation and rebirth,
while also representing the flow of time and the peril of drowning or oblivion.

The city, meanwhile, is not inert — it moves, transforms, acts, and affects. It shapes us as much as we
shape it.

Under the weight of inherited traumas from wars, conflicts, and successive collapses that have burdened
their city, one resembling Beirut, the two characters interact within their confined space, caught in the grip
of economic hardship and severe social and security upheavals that crush their lives and shatter their
dreams. Their relationship mirrors the cyclical tension between themselves and the city — a dynamic of
proximity and conflict that has persisted for decades.

The city’'s wounds and disillusions seep into their very beings, saturating them with sorrow and the
bitterness of disappointment. The city’s suffering does not remain outside their walls; rather, the weight of
its accumulating curses penetrates their intimate interior world, becoming part of their psychological
transformations — expanding and contracting, exalting and withering — in rhythm with the city’s own
contradictions and mutations.

As She and He sink deeper into their psychological labyrinths, they come to realize that their complex
relationship with their homeland — through the city and society that embrace them — mirrors the love
relationship blossoming between them: an intricate bond desperately yearning for a happy ending.

Beyond their symbolic embodiment of society, She and He also represent two opposing temporalities —
one clinging to the past, the other paralyzed before the present.

In the course of a dramatic event that ultimately entraps the characters, their destinies intersect with that of
the city to which they belong. The scars of recurrent wars that have exhausted the city resurface,




reopening She and He's own fragilities, stirring within them every hidden fear, weakness, and confusion.
Fear drives them into a psychological struggle between love and hatred, acceptance and refusal — and
the difficult choice between remaining (and thus surrendering, losing their will through submission), or
resisting — through defiance and revolt against their fate — or, finally, through a desperate flight, escaping
the grip of society and the city, seeking salvation far from the curse of geography.

The Respiratory is an animatronic sculpture that oscillates between the living and the non-living. Inspired
by the principles of puppetry, it seeks to create environments and animated objects that, while mechanical,
appear to breathe and take on a life of their own. This exploration was carried out by theatre director Lena
Osseyran, in collaboration with computer science researcher Chukri Soueidi. Alongside its symbolic and
conceptual dimension, The Respiratory reveals its own technical and technological potential. The
scenographic system is designed to transform electronic signals into visual outputs, using motion
detection. It can capture the movements of actors, spectators, or visitors, and translate them into new,
sometimes spontaneous motions, or into choreographed, predefined gestures. The project envisions four
possible roles for the device, each reflecting a different way it relates to and interacts with its surroundings.

This device sits at the crossroads of several disciplines — theatre, computational architecture,
mechatronics, and cybernetics — and aims to create a poetic dialogue between human presence and
machine (the citizens and the city). By giving these mechanical objects a sense of movement and
responsiveness, the work invites the audience to see them as living partners within the scenographic
space.

Perhaps a city breathes through its citizens, through the pulse of their steps, the air they move, the
memories they awaken.

The Respiratory stands as a metaphor for misfortune — a mysterious creature that can be associated with
both human and non-human forms. It embodies a space where fragility, humour, and tragedy intersect.
Here, the boundaries between self and world dissolve. The city becomes exposed and vulnerable, a space
of imagination where fear and strangeness take shape. Home and shelter are stripped of safety, revealing
an emptiness that calls for meaning.

Project History — Unity of Breathing

Conceived by Lena Osseyran, the trilogy Unity of Breathing (2021-2025) explores how theatrical spaces
respond to and interact with performers and audiences through the metaphor of breathing. Each piece
examines the relationship between trauma, memory, and space, asking how performance can reactivate
the memory of cities marked by war.

The project unfolds through three interconnected formats:

- a site-specific performance titled Cartographie d'une Nuit (2022-2023),

= an animatronic installation-performance called EMOI (2023),

= and a scenography without actors, where the stage device alone inhabits the space as a moving
installation.

Each format investigates how the body, the environment, and the scenographic device influence one
another, how movement, atmosphere, and memory intertwine to evoke a sense of presence and
estrangement.

The collaboration with Hasan Makhzoum forms the third piece of the trilogy entitled Something Like Love.
It grew out of an artistic partnership that began in 2021 and evolved over the years through an ongoing
creative exchange, leading to the development of the dramaturgy for this work.

This project is co-produced by the Institut Francais de Paris (2021) and AFAC - The Arab Fund for Arts
and Culture (2023), with the support of La Maison des Paroles et Expressions du Monde association. It
has been developed and supported by the RADIAN doctoral program (2021-2025) and ESAM Caen.
Co-produced by Lena Osseyran and supported by Family, Friends and Fools.

The team would like to thank

Marianne Noujaim, Antoine Al Achkar, Joseph Bou Nassar, Paul Mattar, Nadine Khoury, Joumana
Osseyran, Jeanette Soueidi, Dina Osseyran, Bana Osseyran, Marina Barakat, Lana Makhzoum, Firas
Hamdan, Sami Hamad, Tamara Badreddine. Rajana Veda Malaeb, Nidal Al Achkar, Cathy Khattar, Zahi
Wehbe. Louay Ramadan, Salah Issa, Ali Farhat, Steel Madness team, Rabih Soueidi, Maha Soueidi, Rawad
Sleiman, Remi Sleiman, Gaélle Massicot Bitty, Nicolas Tixier, Francis Eustache, Brice Giacalone, Laurent
Buffet, Jacky Le Galo, Pedro Victor.
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